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HERE + NOW is the second iteration of
Wollongong Art Gallery’s exhibition and
curatorial project aimed at unearthing and
supporting young emerging artists who either
live in Illawarra or have a strong connection to
this region.
This exhibition subtitled A Decolonist
Visualisation of the Illawarra, was developed
and curated by Ngugi artist-scientist Stephanie
Beaupark and brings together artists of both
Indigenous and non-Indigenous heritage who
interrogate our understanding of our postcolonial world and the continued influence and
impact of imperialist ideals on contemporary
society.
While this type of imperialist ideology may
appear to be a remnant of the past and no longer
exist, there is ample evidence that it continues
to permeate our understanding and discussions
today. Its existence can be witnessed in current
social phenomena such as the Black Lives
Matter movement, where a veil of representation
endures that allows those that have been
subjugated to be spoken of from a position of
power, not truth and is pervasive and continues
to be perpetrated in sport, entertainment and
the media.
It is an example of how the powerful represent
the powerless and the assertion that if those
marginalised could represent themselves they
would and since they cannot those established
in the hierarchy of power must do this task of
representation.

It often falls to art and artists to question the
accepted paradigm and this is keenly articulated
in the exhibition HERE + NOW: A Decolonist
Visualisation of the Illawarra which represents the
aesthetic, intellectual, emotional and ultimately
personal interrogation of our post-colonial world
and the reality for those that society relegates to
the role of other.
We would like to thank exhibition curator
Stephanie Beaupark for her commitment and
insightful approach to this complex and difficult
subject matter. We would also like to thank the
participating artists Jessica Brown, Bella Chidlow,
Will Edgar, Meahala Langlo, Alinta Maguire,
the Ovuhm Collective, Tom Page, Beatrix Rowe
and Kirli Saunders for sharing their unique
perspectives with us.
Supporting and celebrating these artists and their
work can only serve to further the region’s proud
reputation as a place where art and ideas are
enabled, and encouraged, to flourish.
John Monteleone
Gallery Program Director
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HERE + NOW: A Decolonist Visualisation of the
Illawarra is a First Nations led exhibition curated
by Ngugi artist-scientist Stephanie Beaupark that
brings together ten emerging Australian artists and
groups of both Indigenous and non-Indigenous
heritage, each with a connection to the Illawarra,
New South Wales. These artists use a wide range
of ideas and mediums to forefront First Nations
perspectives grounded in storytelling about
shared experiences, connection to community, and
place. This exhibition falls in a momentous and
uncertain time in history. 2020 is a year of dramatic
changes highlighting the injustices surrounding
ongoing environmental, social and health issues. It
emphasises the importance of Indigenous cultural
values, specifically the processes of learning from
each other as well as taking care of country and
community.
• This is a place-based deconstruction of the
pervading colonialist lens of knowing and being
in the world specific to the Illawarra.
• It is a call for reflection and relearning,
addressing the harms caused in the ‘othering’
of minority groups throughout Australia post
European colonisation.
• This ‘othering’ resulted in systems of colonial
oppression that we as a global society are
collectively working towards rethinking and
ultimately eliminating.
• These systems oppress not only Indigenous
people but also people of colour more broadly,
and other groups such as the LGBTQIA+
communities.
• The injustices from these oppressive colonial
systems are social and political in nature but
have ultimately impacted the health of our
planet.
• Decolonisation is essential for both social justice
and climate justice for the preservation and
protection of the people and the planet.
The works in this exhibition aim to reveal some
of the ways in which we as a society continue
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to be influenced and shaped by our colonial
origins. The artists draw on their unique social
and cultural standpoints to identify possibilities
for decolonisation, personally and communally,
giving due respect to Indigenous cultural concepts
and values in informing their critiques. The artists
explore a future grounded in healing, sustainability
and equality; guided by the voices of the colonially
marginalised, and the recognition of the power
and the agency of their stories, experiences and
knowledge.
The perspectives expressed in this exhibition do
not attempt to represent that of the Illawarra as
a whole, and we acknowledge that there is great
diversity of cultures and identities that are not
represented in this exhibition yet have a lot to
contribute to the decolonisation process. This
exhibition reflects the stories of this specific group
of emerging Illawarra artists, giving primacy to the
perspectives of the young First Nations people’s
involved. The exhibition aims to initiate deep
conversations and healing by highlighting personal
journeys of learning about the interconnectivity
of culture, the landscape and sustainability as
well as the importance of cultural continuity and
ultimately, what it means to be a contemporary
urban Indigenous person, or a non-Indigenous ally
within the Illawarra.
For over 60,000 years Aboriginal people have
thrived living alongside the land as Custodians
of Country with a deep sense of kinship and
interconnectedness. Long before colonisation
Aboriginal people have lived alongside and
continuously adapted to the landscape as it
changed and continue to do so despite the
invasion of European settlers who so dramatically
changed the landscape to be often unrecognisable
to traditional knowledge. Cultural knowledge is an
ongoing process of holistically learning from the
landscape to become better custodians of Country.
Even though the knowledge has always adapted,
cultural values have always remained consistent;
the knowing of the interconnectivity of sustainably
taking care of the earth and community.

Image: Stephanie Beaupark, photo Anna Kucera, Sydney Morning Herald

This pause that has resulted from COVID-19
has created an opportunity for worldwide
connection, education, and reconnection; a time
to live with intention and create a paradigm shift
of what changes can be made to the systems
within our society to achieve collective healing.
However, this exhibition brings the focus away
from global conversations that often fall into the
overwhelming void of the internet, and into our
offline interactions, into our community and the
way we live our everyday lives. It is an opportunity
for us to keep momentum of the Black Lives Matter
movement, to discover and understand how to
apply the information we absorb from the online
sphere and embed that within our community;
how we as individuals can take action in our
everyday lives and make our community inclusive,
sustainable and ultimately, decolonised. This is
an ongoing process of constant learning and
decolonising the self to ultimately decolonise our
surrounding community, and over generations this
can decolonise and reform the identity of Australia.
When we change, the systems change.
This healing cannot be achieved before
acknowledging and naming the hurtful histories
and systems Indigenous and other minority
groups have had to endure, as well as what these
groups would like to see healed and what they
need to be changed. The non-Indigenous artists
in this exhibition demonstrate the need to be a

good ally and do internal work of understanding
and unlearning hidden internal biases and
prejudices that have been taught within our
westernised culture, then teach your networks. This
commitment to inner and outer anti-racism work is
every individual’s duty as global citizens to achieve
both social and climate justice.
We acknowledge the local Aboriginal community,
the Dharawal and Yuin people, particularly
Coomaditchie United Aboriginal Corporation and
Illawarra Aboriginal Corporation, for their support
and for providing cultural safety for this exhibition.
Additionally, the practices of many of these artists
reflect the support of local education institutions,
particularly the University of Wollongong creative
arts courses and Woolyungah Indigenous centre.
We thank Garry Jones and Jacky Redgate for their
mentorship and Wollongong Art Gallery for making
this exhibition possible.
This exhibition illustrates the importance of art as
a communication tool from both Indigenous and
non-Indigenous artists to offer different ways of
understanding. These artists use their practices
and voices by magnifying that Indigenous stories,
perspectives and knowledge are essential for
forward thinking for the preservation of the planet
for generations to come.
Stephanie Beaupark,
Artist-Scientist-Curator
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KIRLI
SAUNDERS
As a community arts worker, Dharawal based
Gunai artist and writer, Kirli Saunders leads
projects in language and threatened species
conservation across Australia. As she worked
off Country with First Nations Elders and
Custodians, she was asked, ‘What’s your
business here?’. This question has multiple
interpretations, for Saunders this included:
‘how are you contributing to the community
here? How are you caring for land here? How
will you honour our people, culture, languages
and histories as you move here?’.
What’s Your Business Here? interrogates
Western colonial ideologies around land
ownership and individualism and calls for
action, inviting all people to adopt First
Nations cultural values of custodianship and
care of the land, seas, skies and community.
It calls upon the viewer to connect with the
rhythms of Country, culture and language.
This work aims to welcome the audience
into a space of deep contemplation where
curiosity and reflection on the connectedness
of communities with the earth and seas can
be explored. It prompts the viewer to consider
their own inseparable ties with Country and
their daily contributions towards honouring
Mother Earth.
What’s your Business here? asks viewers to
think about their local actions to support
the self-determination of First Nations
communities. It reminds and teaches the
audience of their civic responsibility to
overturn colonial systems that desecrate
First Nations lands, cultures and languages.

Image: What’s Your Business Here?, 2020,
acrylic on board two parts, 120 x 240cm each
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BELLA
CHIDLOW

My work Amity explores the destructive nature of colonisation
in Australia and its ecological repercussions. As the
government continues to ransack this stolen land and blow up
sacred sites, it’s clear that as a nation we need to incorporate
Indigenous land practices to preserve what’s left.
I want to emphasise the importance of listening to often
overlooked Indigenous perspectives in the possibility of
creating a post COVID-19 world focused on sustainability,
particularly those that look to Indigenous knowledge as an
alternate but equal way of viewing the world and managing
the landscape alongside westernised science.
The work is divided into two parts, the first investigating the
eradication of biodiversity that is currently occurring all over
the country. The second imagines a more inclusive future
in which all Australians are caretakers of the earth, having
observed traditional and contemporary Indigenous land, water
and fire management practices.
This work is informed by the books Dark Emu (2014) by
Bruce Pascoe and Sand Talk: How Indigenous Thinking Can
Save the World (2019) by Tyson Yunkaporta. Amity imagines
an ecologically mindful society in which our Eurocentric
agriculture and land practices have been adjusted to fit the
land we reside on; a future of non-hierarchical knowledge
exchange and benefit sharing. Acknowledging that
environmentalism directly fights against colonial suppression
of perspectives of minority groups, a shift towards recognising
our ethical responsibility as humans to protect our world.
Image: Amity, 2020, detail, acrylic on cotton, 111 x 200cm
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BEATRIX
ROWE
Chairs is a repurposing of the forgotten and a reclaiming of the waste and
mistakes we have made on local Dharawal land. With a conscious decision to
use only found objects and materials from the Illawarra, this sourcing of local
discarded objects and materials allows her art to reflect its origins, creating
a sense of meaning and belonging to land in creating something from
nothing. This defies the ideology behind waste and refuse, deconstructing
preconceived notions.
Rowe painted the chairs with illustrative images of local shellfish from along
the coast, including the Eastern Rock Lobster, Blue Swimmer Crab and
Eastern King Prawn, linking our immediate natural surroundings to discarded
post-colonial objects that don’t belong. Salt and water damage to the wood
and leather highlights the environment it was found in, imbuing an emotional
pull to the importance of respecting the land we live on.
The stigma behind sustainability and recycling is that these objects are
damaged, used or unsalvageable. Art defies this conservative opinion and
gives meaning, voice and beauty to that which has been discarded. We must
not forget our actions, we must learn from what is left and what is found, in
constructive ways to convey possibility, opportunity and future.
9

Image: Chairs, 2020, found objects, found paint (acrylic, oil, watercolour and leather paint) Overall dimensions variable
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JESSICA
BROWN
The octopus is a symbol of change and
adaptation, just as my people have always done.
Similar to how the octopus changes its colour
to suit different environments, my people have
always had to adapt and change as the landscape
has changed. Especially after European invasion
that so severely changed the landscape and
took my people from their own country forcing
them to adjust to new environments. They had to
learn to be reliant of other ways of life to survive.
Cultural knowledge is an ongoing process
of learning from the landscape to be better
custodians of Country, we evolve but our values
remain strong.
Image: The Octopus, 2020, acrylic on canvas 91 x 61cm
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MEAHALA
LANGLO

Creatures of Our Land demonstrates the importance
of keeping up connection to Country by learning from
the landscape, specifically the native animals of the
Illawarra.
The Kookaburra brings its laughter, reminding us to
keep up our happiness and fun.
The Kangaroo represents strength in how they leap
and bound, our people have the same strength,
resilience and pride within our culture.
The Possum is our night creature, they are the
footprints of this land representing balance and
reminding us of our adaptability. Our people have
endured a lot of suffering yet kept strong and
connected to culture.
By community building and storytelling, we preserve
our cultural strength not only for ourselves but also
for future generations. We need to keep strong,
connected and proud.

Image: Creatures of Our Land, 2020, acrylic on canvas 75 x 100cm

13

14

ALINTA
MAGUIRE
Songlines illustrates the beautiful and
organic quality of the human form
through the interweaving of landscape
and human expression, reflecting the
importance of cultural continuity, passed
down through generations. This work
intends to capture the deeply profound
impact these subjects have had on my life,
demonstrating a personal journey towards
realising the intimate interconnection
between community, art, land and
heritage.
The organic nature of my material choice
offers a lingering yet contemporary
quality, my interpretation of the cultural
flames shared around me. The influence
of local Indigenous knowledge combined
with my own heritage has shaped an
understanding of culture and identity as
a young First Nations woman, offering
insight into a world not dominated
by the colonial lens. Songlines offers
a contemplation on humanity and
Aboriginal identity.

Image: Songlines, 2020, charcoal on paper,
170 x 110cm
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TOM
PAGE
Unlabelled Coffee with Extra Milk tells
the story of navigating through an
Indigenous heritage lost in generations
of systemic racism. A loss of place,
hidden family figures and severed ties
has made connections to familial roots
hard to trace. All known knowledge
has been retained through one relative
and connection to a long-lost culture
restored through an annual soccer
tournament. True story.
This work serves as a catalyst to
challenge the viewers perception of
contemporary Indigenous people and
their connections to the surrounding
world. Hard to ask questions are
addressed and explored in conjunction
with confronting and shutting down
mass publicised stereotypes. How
much are ya?

Image right: Unlabelled Coffee with Extra Milk,
2020, acrylic paint on wooden board 120 x 80cm
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WILL
EDGAR
Beach Boys is a photographic exploration of male identity
on the South Coast of New South Wales, aiming to
disrupt gender archetypes in coastal towns of Australia.
The series is a meditative and reflective look at the way
men are raised in small towns of Australia and the effect
that has on the social environment in our westernised
patriarchal colonial society.
Edgar’s work aims to tell stories of queer minorities that
have been sadly neglected and historically criminalised
within their communities. Beach Boys is inspired by the
landscape of the South Coast and the history of queer
identity in Australia.

Image right: Beach Boys, 2020, inkjet prints, 9 parts,
each 20.32 x 20.32cm
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OVUHM
COLLECTIVE
Status: ACTIVE is a multimedia video work that raises and uplifts
the voices of several First Nations individuals of the Illawarra. As
a non-Indigenous collective, Ovuhm recognises and attempts to
deconstruct the colonialist lens, in order to shape how all people
can unlearn their complacency in enabling white supremacy.
Through a series of documented conversations, members of the
community explore issues regarding racial biases and prejudices
inherent in the education system, galleries and museums.
Interrogating the notion of ‘othering’, these visiting members of
our collective recount their experiences and note what can be
done better in the future. This film will constantly undergo changes
in duration, style and format over the course of the 6-week
exhibition period, evolving alongside the exhibition.
In conducting these conversations, we unravel one's connection
to land, or sense of home, emphasised by social isolation felt as
a result of COVID-19 - and how this relates to social and climate
justice, demonstrating how decolonisation is essential for the
protection of our future. Ovuhm explores what we can learn from
Aboriginal culture in connection to land, sense of community, and
our care and sustainability for the environment.
Portrait image below: Lucinda Thompson, Amber Jones, Jessica Melchert

Image above: (detail) Status: ACTIVE, 2020, video and sound installation
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THE OVUHM COLLECTIVE
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BEATRIX ROWE
PAGE 9

Bella Chidlow was born in Paddington, Sydney in 1996 and
grew up in the Blue Mountains, New South Wales. Chidlow
studied at the University of Wollongong and graduated with
a Bachelor of Visual Art & Graphic Design in 2018. She is
a multi-disciplinary artist and her practice spans painting,
digital illustration and street art. Her work seeks to reveal
pockets of truth in everyday life and portray the female
experience in a way that feels authentic to her. Drawing
inspiration from outsider art and children’s illustrations, her
instinctive style explores concepts of naivety and freedom
with an emphasis on humour.

Amber Jones and Lucinda Thompson are the two members
of the Ovuhm Collective participating in this exhibition.
Ovuhm is a Wollongong-based art collective that explores
ideas through performance art, sound and movement scores,
photography and other mediums. Ovuhm has performed
at the Sydney Fringe Festival, Yours and Owls festival, and
exhibited at multiple local events in the Illawarra community.
Ovuhm is dedicated to engaging the wider community in
supporting the arts industry, and especially encouraging
female representation in the arts. A commitment to fostering
a collaborative and inclusive working environment and
empowering collaborations with other emerging artists
is at the core of Ovuhm’s practice. Jones and Thompson
were both born in Wollongong in 1997. The collective
consists of four young women, all recent graduates of
creative arts at the University of Wollongong. All members
majored in theatre and performance studies, in addition to
a range of different minor arts studies. With backgrounds
in photography, journalism, technical theatre and creative
writing, each member brings their own unique interests
and experiences to the table to create multi-faceted,
interdisciplinary work.

Beatrix Rowe is a painter and illustrator, born and grew
up in the Illawarra in 1997. She has a formal education at
the Victorian College of the Arts, and her work has been
published in publications including The Australian Financial
Review and Gusher Magazine. Her artistic approach is
grounded in sustainability. She uses mainly second hand
leather, rejuvenating the forgotten and emphasising the
excess and waste we produce as a society. With a strong
connection to her natural environment, her paintings often
lean towards illustrative depictions of local sea life. In a
concerted effort to challenge contemporary excesses and
reduce waste, Rowe uses overlooked materials and found
objects as the bedrock of her art, weaving a conscious
narrative of sustainability into a commentary on society’s
shortcomings.

Will Edgar was born in 1995 and grew up in Mount Kembla,
NSW and is now based in Melbourne, Vic. His is currently
studying photography at RMIT, Melbourne. He works
primarily in photography and his work has been featured
in Rolling Stone Australia, Sicky Magazine (EU) and Frankie
Magazine. His work aims to explore the importance of
place and belonging under the umbrella of queer identity.
Edgar focuses on the beauty of the physical environments
he photographs, while highlighting the issues of the social
environment. He works with analogue cameras and film
using only natural light, his approach to photography is
uncomplicated and instinctive. Themes of masculinity, place,
connection and identity are common in his work.
JESSICA BROWN & MEAHALA LANGLO
PAGE 12 / PAGE 13
Coomaditchie United Aboriginal Corporation
Artist Co-Operative
Jessica Brown and Meahala Langlo are emerging Artists
from Coomaditchie United Aboriginal Corporation Artist
Co-Operative. They are granddaughters of premier artist
Aunty Lorraine Brown who is one of the key members of
the community to establish Coomaditchie United Aboriginal
Corporation. Their artist co-operative utilises Kemblawarra
Community Hall as a studio and gallery space to spend
time together yarning and passing on cultural knowledge
to younger generations through making art that represents
local dreaming stories and the teachings that can be learned
from the plants and animals within the landscape. They share
and educate the local Aboriginal history with everyone and
advocate the importance of all people learning together
about the histories and stories of where they live and visit.
Brown and Langlo are the next generation of artists enabling
cultural continuity of local knowledge and have been
painting with their family, learning culture through art and
contributing artworks for Coomaditchie exhibitions since
they were very young.
Jessica Brown was born 2002 and is descended from the
Yuin and Dunghutti people. Her artistic influences come from
her coastal upbringing and teachings from her grandmother,
and she has recently contributed to the design and creation
of the mural on the Karrara bridge Dapto, New South Wales.
Meahala Langlo was born in 1998 and is descended from the
Yuin and Dunghutti people from her mother’s family and the
Wiradjuri people from her father’s family. She is very proud
of her culture and to have the opportunity to share her
learnings through her art.
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ALINTA MAGUIRE
PAGE 16
Alinta Maguire is a young Kamilaroi woman, born in 1998
and grew up within the Illawarra. Her artmaking practice has
been shaped by a passion for expressing a universal sense
of humanity as well as delving deeper into her own heritage
and sense of belonging. Her creative work has been focused
on charcoal portraiture, however as her practice evolves,
Maguire hopes to explore and expand her conceptual
approach. Although predominately self-taught, she has
commenced a Bachelor of Fine Arts at the University of New
South Wales this year.

KIRLI SAUNDERS
PAGE 6
Kirli Saunders is a Dharawal based, proud Gunai Woman
born in 1990. She is an award-winning international
Children’s Author, Poet, Teacher, and emerging Artist. She
created Poetry in First Languages, delivered by Red Room
Poetry. Her books include celebrated The Incredible Freedom
Machines, Kindred and forthcoming Bindi (Magabala Books).
Saunders is the inaugural winner of the Daisy Utemorrah
Award and University of Canberra ATSI Poetry Prize (2019).
She was a finalist in the Shoalhaven Gallery Contemporary
NOW Prize (2019) and her work featured in Terra Within
(Shoalhaven Gallery, 2020). Saunders is the 2020 NSW
Aboriginal Woman of the Year.

Stephanie is a Ngugi artist-scientist-curator born in 1996 who
grew up in the Illawarra on Dharawal Country. She works
with textiles, eco-dyes and studies both traditional and
contemporary First Nations artmaking methods. Beaupark
utilises her artmaking practice as a mode of communication
to decolonise science by reclaiming Indigenous culture
and identity as an essential aspect of scientific research.
Her work aims to bring to light the complementary nature
of westernised science with Indigenous knowledge and
perspectives as well as promote authentic and nonhierarchical knowledge exchange without tokenism. She
communicates scientific and cultural concepts to the public
through her art and exhibition curation.
Beaupark completed her undergraduate degrees in
Chemistry and Visual Arts and minor in Archaeology in 2019.
She has exhibited her textiles works in group exhibitions
Imagined Realities and Ex18 in 2018 at the University of
Wollongong as well as the 2019 Vital Signs at Hazelhurst
Regional Gallery & Arts Centre. In 2019, Beaupark worked
as an artist in residence for the Living Pavilion project at
the University of Melbourne, a trans-disciplinary project
that connected Indigenous knowledge, sustainable design,
ecological science and participatory arts. She was the
curator of the Ex18 graduate exhibition at the University of
Wollongong (2018) and Vital Signs exhibition at Hazelhurst
Regional Gallery & Arts Centre (2019). In addition to curating
HERE+NOW: A Decolonist Visualisation of The Illawarra in
2020, as the recipient of the Holt Estate Environmental
Science Honours Scholarship, Beaupark is completing her
honours year at the University of Wollongong studying
the chemistry of Eucalyptus eco-dyes and the cultural
significance Eucalyptus both in ceremony and as a
contemporary artmaking method.

TOM PAGE
PAGE 17
Tom Page is a visual artist and designer born in 1999 and
grew up in Shoalhaven Heads on the South Coast of New
South Wales. Originally working in the mediums of texta and
pencil, Page ditched pens for paint after working closely
with prolific street artists within and around the Illawarra and
Sydney, as well as his childhood icons, Mambo.
He made connections in the art and music industry at RAD
bar, formerly across the road from Wollongong Art Gallery
and through these connections created the south coast surf
label, TEE-PEE Surf. He went on to work closely with local
bands, such as Debbies, and on album covers, merch, tour
posters and animations for major festivals which has allowed
him to travel on numerous tours and festivals. Page has had
two solo exhibitions at Mountain Ridge Winery, Coolangatta
(2018 and 2020). The works engage in highly political issues
such as cultural appropriation, climate change, green energy
and the tales of the South Coast, all with tongue-in-cheek
humour. Nothing is ever too serious.

Cover and page 1 image: (detail) Kirli Saunders, What’s Your Business Here?, 2020, acrylic on board two parts, 120 x 240cm each
Inside front cover image: (detail) Bella Chidlow, Amity, 2020, detail, acrylic on cotton, 111 x 200cm
Portrait images of Ovuhm Collective, Meahala Langlo, Jess brown, and Tom Page by Bernie Fischer
Unless otherwise noted, all artworks and images courtesy of the artist.

HERE+NOW: A Decolonist Visualisation of The Illawarra, 16 October – 29 November 2020.
Corner Kembla & Burelli streets Wollongong
phone 02 4227 8500
www.wollongongartgallery.com
www.facebook/wollongongartgallery
open Tues-Fri 10am-5pm
weekends 12-4pm

Wollongong Art Gallery is a service of Wollongong City Council,
and is a member of Regional and Public Galleries of NSW.
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Curator
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