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BOMBARDED
Reviewing the works included in Jasmin Carter’s Bombarded, it’s 

a claim made by Walter Benjamin that strikes the mind: “there 
is no document of civilisation that is not at the same time a 

document of barbarism”.
Benjamin was a philosopher of the Frankfurt School, a movement 

of early 20th Century social theorists whose intellectual 
achievement was in the theoretical marriage of Marxism and 

Freudianism. Their preoccupation was exposure of how “ruling 
understandings” governed social behaviour in capitalist society, 

and they theorised how the agents and apparatus of power 
used cultural means to misrepresent actual human conditions 

and therefore manipulate a popular psychological acquiescence 
to their hegemony. Benjamin’s colleague, Herbert Marcuse, 

described in his book “Negations” how the manifestations of 
culture either “affirmed” or “negated” the prevailing status quo. 
“Affirmative” cultural products, like the commercial advertising 

that intrigues Jasmin Carter, is, to Marcuse, easily understood 
as a propaganda system that justifies and legitimises the values 

of capitalism. Within the affirmative/negative dichotomy, of 
course (and this was Benjamin’s point) critical engagement can 

allow the technical mechanics of language, symbol and sign 
to be decoded, and the underlying ideological assumptions 

of discursive form and content thus revealed. American writer 
John Dos Passos described advertising, for example, as a system 

that “dulled the wits” while it “stimulated the eyes”. With the 
insight of Benjamin and Marcuse, advertising can therefore be 

understood as cultural form that “bombards” its audience with 
a confected representation of civilisation constructed to act as 

a sensory decoy from intellectual analysis. The barbarous reality 
that prevails underneath advertising is the realisation that social 

conditions are such that someone, somewhere has decided a 
distraction is necessary.

Considering the work of Jasmin Carter within this paradigm 
is to conclude the artist is contributing a bold negation to 

the cultural thuggery of visual advertising. Carter’s professed 
interest in investigating the “psychosocial” demonstrates an 

intuitive comprehension of Frankfurt School cultural theory, and 
promotes the idea that the role of the artist - as opposed to the 
political, industrial or commercial culture-maker - is to challenge 

the assumptions of what amounts to the expression of social 
coercion. Within the works she has assembled for Bombarded, 
Carter deploys the recognisable sign systems of advertising in 

a symbolic attack on advertising itself. By recontextualising the 
text, slogan, attitudes, postures and colour schemes that are the 
visual language of consumer promotion in paint and on canvas, 
she facilitates the objective distance required for the technique 
of their persuasion to be appreciated. Her treatments of human 

anatomy are posed in familiar invitations to consumption, but 
their painterly fragmentation by Carter reminds the viewer 

that all figuration is a 
deliberate construction. 

Once the apparatus of their 
presentation is dissembled, 

the coercive power of these 
signs is diminished. What 
is affirmed in a capitalist 

mode of cultural production 
is negated by Carter in an 

artistic one.
Of advertising, the artist declares: “We are subjected to material 

that aims to influence our decisions by telling one side of a 
story”. The triumph of Bombarded is the artist’s enthusiastic 

preparedness to expose that story’s other side; that advertising is 
not mere distraction from barbarous acts, but as the propaganda 

of coercion, it is in essence barbarity itself. 
Van Badham

Writer and Social Commentator

INTRODUCTION
Good advertising does not just circulate information.  
It penetrates the public mind with desires and belief.  
Leo Burnett
The above quote is at the heart of the exhibition Bombarded 
which represents the culmination of artist Jasmin Carter’s 
2014 residency at Wollongong Art Gallery.
Advertising has inculcated itself so deeply in our collective 
psyche that it is impossible to believe that the purchasing 
decisions we make are our own. Today there are few places 
left in the world free of advertising, it is everywhere and 
has ineffably found its way into every part of our lives. It 
is pervasive. The internet, social media and Guerrilla viral 
marketing has given advertisers rich new reservoirs of 
consumers to mine and exploit. In the 1970’s the average 
person was exposed to about 500 ads a day, today it’s as 
many as 5,000 a day. 
Bombarded exposes and exploits the tricks 
and tropes of the advertising world while 
at the same time subtly undermining 
their messages. It is the consumer’s 
response and rejection of all that is 
material and venal in this world of 
win at all costs.
We would like to thank the 
Wollongong Art Gallery Friends 
who provide financial support 
for this important Gallery  
program and of course Jasmin 
Carter for her enthusiastic 
participation and engagement 
with all aspects of the 
residency over the past  
12 months. 
We hope you enjoy  
the exhibition.
John Monteleone  
Program Director
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