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Foreword
Illawarra is home to a robust and 
active arts community, with both 
formal and informal networks of 
artists that are spread across the 
region. The Illawarra Association 
for the Visual Arts (IAVA) was 
established to bring together 
contemporary artists who are 
focused on the development of 
their individual practices; whilst 
supporting continued growth  
and excellence in arts and cultural 
practice in the region.

The word lore signifies the 
accumulation of knowledge 
in a particular subject, which 
is often disseminated through 
stories. Artists by their nature 
are storytellers who employ a 
visual language to explore ideas 
and themes that range from the 
personal, to the whole gamut of 
human experience. Art can enable 
an intimate exchange between 
artist, artwork, and viewer, or 
facilitate a dialogue of a far  
more conceptual nature. 

The exhibition LORE, curated by 
artist Virginia Settre, showcases 
the work of nine IAVA member 
artists whose work encompass 
diverse mediums and practice. 
What connects them is their 
association with this region 
and their role as artist story 
tellers, passing on knowledge 
and recording history for future 
generations. As artists they 
challenge the boundaries of rules, 
society and imagination. They 
keep us in touch with the past, 
and document the experience 
of the present, while opening 
pathways to the possibilities of 
the future.

LORE has been created for 
sensory engagement and the 
IAVA artists invite the public to 
interact and fully experience  
the immersive artworks.

We would like to thank IAVA 
for creating this exhibition and 
the artists for sharing their 
knowledge, experience,  
and stories with us.

John Monteleone 
Program Director

Themes of Locus Lore Lure
It is easy to think of lore as bygone stories that inform tradition, 
however, lore endures nowadays as much as in times of old. Lore 
informs culture and edifies social values, whilst it circulates, changes 
and encompasses living narratives that are the locus of our past 
and present. In this exhibition, artists from the Illawarra Association 
for the Visual Arts (IAVA) explore the intangibility of lore through 
themes of perception, memory, knowledge and the lure of place. 

This exhibition revolves around the efficacy of story and its 
impact on perception. Each artist has reflected upon the notion 
of tradition, albeit through a Western lens, and grappled with 
changing nature of social narratives. Art in all creative mediums, 
reminds us that convention is delivered in many ways. A visual 
image for example, can evoke a place that exists within nostalgia.  
A visual image when shot, framed, staged and documented,  
can forge cultural doctrine for generations. Likewise, an object  
can mark place, time and mode, and be it coveted or discarded, 
the object encapsulates a very specific narrative.

Contemporary lore sits on a mound of appropriation and  
re-appropriation, as culture, particularly Western, has lost sight  
of origin and the original and has replaced it with the reproduced. 
Simulated interpretations of culture continue to inform, for better 
or for worse, although, in the case of genuine and authentic lore 
one must wonder whether the original is, in fact, appropriate.  
Contemporary culture for example, lies in a hot bed of innovation 
and global interconnectedness. What place does lore take when 
science, for instance, has attributed so much to evolution and 
biodiversity and is pointing to the urgent need to reprogram our 
approach toward the very environment that we live in?

The artworks in the exhibition seek to expose the evolution of 
perception and inherent culture, by highlighting narratives of new 
lore. It is the stories that we tell ourselves and each other that 
can generate or complicate change in human society. Ecological 
nature, for example, is constantly redefined within cultural 
perception; for instance, prior to the industrial revolution nature 
was perceived differently to the post-industrial era. Capitalist 
ideology perceives nature as the virgin with resources laid bare for 
the taking. However, the Environmental Movement of the late  
20th Century opposes reckless plundering of natural resources  
and attempts to reposition the capitalist-minded human as 
caretaker of ecological nature, rather than master of It. 

An intrinsic part of lore is land, the ground under foot that through 
its shape and contours has informed story and culture. Landscape, 
seascape, city scape has for thousands of years been the stuff of 
legend and tales. Dark forests, tall mountains, caves, escarpments, 
islands, rivers and deserts have been representative of past ancestors, 
mythic creatures and the unknown. Land can be evocative, tangible 
and memorable. Memory of place seems to be carried in the blood of 
generations and small reminders of inherited memory can seem like 
lore; like a story of that place of origin. Sight and smell call to mind 
moments, imaginings, dreams, retellings and experience of place.  
The wind in the trees, the patina of the driftwood, the charcoal on  
the forest floor, the haunting cry of a cockatoo. These elements  
form the fabric that underpins the artwork of this exhibition. 

Each artist is acutely aware that this place, the Illawarra, is distinctive 
and remarkable. It has a story steeped in songline and tradition,  
a passage that has entered into an altered state of simultaneous 
flux and permanence. Since white settlement this place has housed 
generations of diverse newcomers who have evolved other versions 
of lore and story. The artists hope to unpack the elements that  
make up this place and offer the audience resolution to being here. 
The exhibition is created for sensory engagement, the artist’s invite 
the public to draw, listen, see, smell, learn and remember.

Virginia Settre,  
Exhibition Curator, 2021 
BA Fine Art (Hons)

Penny Hulbert
Penny Hulbert’s research-
led oeuvre emerges from 
a personal experience of 

migration and expatriation.  
Her landscape paintings 
function as a framework 

for articulating narratives 
of displacement, otherness 
and Nature, whilst probing 

the urgent contemporary 
relevance of climate change.

Penny Hulbert, This Beautiful, 
Fragile, Turbulent World, 2019, 

oil on canvas, 76 x 76cm.  
Photography Walter Brecelo.

Angela Forrest
This sensory installation 

has been designed for all, 
particularly for people with 

dementia and for those with 
other sensory impairments.  
It explores the relationship 

between objects, sound and 
memory. These prompters 

parallel with the way stories, 
cultures and lore become 

sensory; so meaningful, so 
visceral and so unforgettable. 

Angela Forrest,  
Ceremonious Flight, 2020, 

synthetic polymer on birch,  
100 x 90cm.  

Photography Bernie Fischer.
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Sue Smalkowski
In responding to the idea of lore I have explored how 
the Illawarra is enriched by its urban and peripheral 
spaces. And yet, within human narrative, vast areas  
of land are considered to be void of identity –  
waiting to be activated by built objects.

Sue Smalkowski, Encompassing Escarpment (diptych), 2021, 
oil on linen, 152 x 244cm. Photography Bernie Fischer.

Kate Stehr
In the works created for this exhibition Kate Stehr explores 
her long-held interest in story telling and traditional 
narratives that are the foundation of our cultures. Her hand 
carved brushes and styluses suggest an opportunity to 
convey meaning through abstract mark and gesture.

Kate Stehr, Scribing Tool, 2020, timber, cane fibre,  
670 x 440 x 170mm. Photography Bernie Fischer.

Virginia Settre
In this installation of 

photographs, I utilise irony 
and the genre of Romanticism, 

to question the gendering of 
nature. These tongue-in-cheek 

portraits allude to genitalia, 
both male and female, in 

order to portray reproduction, 
symbiosis, and opportunism…  

as it is in Nature.

Virginia Settre, Silvanus,  
2017-21, Digital Photograph,  

40 x 60cm.

Deborah Redwood
My concern for Earth’s 

environment stems from 
studies of Zoology and 

Physics. My artistic practice 
is informed by the idea of 

entropy and I relate this to 
ruthless processing of  

natural resources.

Deborah Redwood, Pandora’s Box, 
2019, steel, fibreglass, coal,  

H23 x W32 x D17cm. Photography 
Bernie Fischer. 
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Jennifer Jackson
This series of works on 
paper and interactive mark 
making implements has been 
created to elicit memory of 
the Illawarra Escarpment and 
coastline. Each piece of the 
installation is meant to prompt 
a visceral connection to history 
and place.

Jennifer Jackson, Origins, 2021, 
charcoal and mixed media on 
paper, 75 x 55cm unframed,  
95 x 75cm framed.  
Photography Bernie Fischer.

Alannah Dreise
For this series of collagraphs 
I have focused on characters 
who bring social and political 
subject matter to the fore, 
as I explore and document 
some of the challenges and 
narrative that affect lore in 
contemporary times.

Alannah Dreise, Femme Fatale -2, 
2021, collagraph on  
Velin Arches paper, 70 x 50cm.  
Photography Bernie Fischer.

Karen Hook
Laid out on cyan tarpaulin 

sheets are seemingly passive 
discarded objects; however, 
they suggest a narrative of 

commodification and willful 
consumerism. The relationship 

with the inanimate things 
transcends our cultural values 

and reveal the story of our 
lives in this present time.

Karen Hook, Masterpiece, 2021, 
Digital Photograph on Hehemuhle 

Baryta Fine Art Archival paper,  
42 x 60cm framed 1/25 edition.

7 7



open Tues-Fri 10am-5pm  
weekends 12-4pm
corner Kembla & Burelli  
streets Wollongong  
phone 02 4227 8500   
www.wollongongartgallery.com 
www.facebook/wollongongartgallery 

Wollongong Art Gallery is a service of Wollongong City Council, 
and is a member of Regional and Public Galleries of NSW.
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