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Development and refinement of work for young and 
emerging artists is a difficult process given the time 
and financial commitments required. This is where I as 
an Illawarra resident, am extremely proud of the 
Wollongong Art Gallery and its Resident Artist 
program. This program provides creative people with 
the time and space away from their usual environment 
and obligations. The residency provides a time for 
reflection, research and presentation of an artist’s work. 
The residency allows an individual to explore his/her 
practice within another community; meeting new 
people, using new materials, experiencing life in a new 
location.

Visiting Nik during the time of his residency was a great 
delight and reinforced my pride in the Gallery’s 
program. I was, of course, very interested to see where 
his art practice had taken him given the lessening of 
external pressures that such a residency provides.

My first impression on entering the studio was just how 
much work Nik had done! This was no surprise, given 
what I know of Nik’s strong work ethic, but what really 
struck me was the scope of the work and 
experimentation he had made. Nik had clearly seized 
this opportunity to experiment widely and it was very 
enjoyable to talk with him about what we individually 
felt were productive avenues and what were less 
productive. At times our views diverged but this is of 
no real consequence. The thing that was really 
important to me was to know that Nik was thoughtfully 
processing my reactions and that he understood that a 
Residency gives an artist the opportunity to undertake 
sometimes fruitless experiments with impunity and a 
conviction that some avenues of investigation and 
experimentation would be productive.

Nik set himself the challenge of tackling the scale of his 
previous work which was often about 30 x 30cm and 
was an intimate scale to work on. We had a long 
discussion about the strategies that he as an individual 
artist was employing to deal with this issue. Nik 
responded to my questions with great understanding 
and insight and I am looking forward to seeing the 
results of this research in his exhibition at Wollongong 
Art Gallery. 

That there was such a volume of work Nik had 
produced in his residency did not surprise me given  
my awareness of his enormous sense of the work ethic, 

but what really surprised me was the range of work he 
had produced. Also of particular interest to me were 
Nik’s experiments with a restricted palette of colour 
and his investigation of collage as a vehicle for 
expressing concerns.

These works seemed so full of potential to me, 
especially where he was experimenting with  
pushing collaged work into a three dimensional space. 
When we discussed the work of the late Sydney artist 
Colin Lanceley, Nik was of course aware of Lanceley’s 
work but we were able to enjoy an open and  
thoughtful conversation about the relevance of 
Lanceley’s processes as methods of conveying Nik’s 
individual concerns.

There is a unique problem that faces an artist who has 
had the support and the time to explore a wide range 
of ideas and techniques. How do you edit down such a 
volume of work that Nik has produced into a coherent 
and intelligent body of work for a single exhibition?  
Nik is intelligent enough to know that you undertake 
this process through a serious of discussions with key 
and trusted core of individuals whom the artist 
respects and, most importantly, trusts. This is primarily 
the role the Gallery staff fulfils and I am looking forward 
to seeing the results of these intellectual, aesthetic and 
even practical negotiations play out in Nik’s exhibition.

An important question always remains though about 
how we (who might not be privy to Nik’s artistic 
concerns) should relate and respond to his work in this 
exhibition, particularly since so much of it is primarily 
abstract? Nik’s titles provide an important cue, 
however, most importantly, we need to surrender  
to the work itself and reflect on our initial or gut 
reactions to the pieces themselves. If we can do this 
openly, we will feel Nik’s insights, perspectives and 
passion resonate within the individual pieces and the 
exhibition as a whole.

Nik Uzunovski is a unique individual. He is an  
emerging artist with his feet on the ground and his 
head in the clouds……a rare combination that marks  
him as a person who is and will continue to make  
a most significant contribution to the cultural 
composition of our community.

Michael Keighery, 2015 
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FOREWORD
The Illawarra has had a long and rich history of artists 
working within the stylistically diverse art form known 
as Abstract Expressionism. Breaking away from 
accepted conventions in both technique and subject 
matter, artists who work in this way champion 
spontaneity, improvisation and invention above all else, 
making works that tap into their inner worlds and that 
stand as reflections of both individual and universal 
ideas and experiences.

2014/2015 Resident Artist Nik Uzunovski works 
confidently within this stylistic space. Between the 
Shadow and the Soul, his culminating residency 
exhibition, delves into the illusiveness of memory and 
the shadowy nature of both things forgotten and the 
fragments left behind. Nik’s imagery, although drawn 
from visual realities, is characteristically an alluring 
abstract construction comprised of dynamic, energetic 
gestures and rich vibrant colours applied in thick 
buttery swathes of paint. 

The Resident Artist Program has supported 27 local 
emerging artists since its establishment in 1992 and 
continues to support local artists through the 
generosity of the Friends of Wollongong Art Gallery.

The Gallery would like to thank the Friends and of 
course artist Nik Uzunovski for his enthusiastic 
participation and engagement with all aspects of the 
residency over the past 12 months. We hope you enjoy 
the exhibition.

John Monteleone, Program Director

THE QUESTIONS OF PASSION 
I first met Nik Uzunovski perhaps several years ago 
when I worked as a part-time lecturer in the School  
of Creative Arts, University of Wollongong, where  
I taught a subject called “Curatorial Practice”.  
Nik presented himself as a most particular person.  
He was large, dapper, serious, polite and had a most 
majestic beard long before they became the popular 
Hipster trademark. His appearance and demeanour,  
as well as his love of football, were atypical of the 
stereotype of an Art School student.

During that period, I got to know Nik as a young artist 
who was terrifically proud, wore his heart on his sleeve 
and had a clear PASSION for painting. At that time his 
paintings were abstractions based on architectural 
observations of Port Kembla and they had the  
vitality that reflected a very personal passion and 
individual approach.

The paintings were often a riot of colour with oil paint 
squeezed and scraped onto the canvases like thick 
jam.  With a colourful texture they looked edible! 

Nik often spoke openly about his influences 
(particularly the painting techniques of Illawarra 
painter Paul Ryan) and I also could not help but  
think of the sumptuous textures of Sydney painter 
Michael Johnson. Nik was most direct in talking  
about these influences while avoiding the “art speak” 
which often mire the conversations about art in the 
academic environment.

For me, at the time, while I was struck by Nik’s passion 
for the physical act of applying paint to create vibrant 
and appealing images, I was also curious about the 
focus of his work on a high level of abstraction which is 
not currently the most popular stylistic choice for 
young artists or indeed the buying public.

This curiosity of mine was compounded when we 
discussed his Macedonian heritage. Nik is tremendously 
proud of his cultural background which he admits is 
more comfortable with realistic and allegorical paintings 
(with a much more restrained use of texture) of a 

religious nature. It is indicative of Nik’s commitment to 
evolving a personal path that he is both aware and 
respectful of this iconographic heritage. At the same 
time, the support of Nik’s personal passion by his family 
speaks volumes for the mutual respect, trust and love 
they clearly share and which often infuses his work.

My curiosity was also piqued by how and where Nik’s 
individualistic commitment and passion would take  
his work.


