
   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

IMPACT ON WESTERN RELIGION  
 

 
 

Screenprints are made by pushing ink through a stencil 

stuck to a screen made of woven silk. The stencil allows 

the ink to go through in some areas but not others  

Screenprints can be very colourful. Each colour needs its 

own separate stencil. The different colours are put on top 

of each other to make the final artwork.  

 

LOOK closely at this print. The artist Garry Jones has 

printed 6 different stencils on top of each other to create 

this colourful work.  

 

LIST the colours you can see:  

_____________________________________________

_____________________________________________

_____________________________________________

_____________________________________________ 

 

Can you FIND …….  

 

A man                       

A ship                       

A rabbit                     

A chair                      

A curtain                    

DOCUMENTING ANIMALS  

  

This painting on bark by Djawida Nadjongorle is of a 

kangaroo. Traditional bark paintings from the Northern 

Territory often feature outlines of animals. The outline of 

the animal is then broken up into sections using 

geometric patterns and using dividing lines.  

In the drawing of the kangaroo below add your own 

geometric pattern and dividing lines.  

 

 

 

 

 

 
THE GATHERING 

INDIGENOUS WORKS FROM THE 

COLLECTION 

Sredersas and Mercury Galleries 

17 February – 6 May 2018 

Contemporary and traditional Indigenous works 

from the collection including bark paintings, 

prints, photographs, weaving, sculpture, 

shellwork and painting.  Works by local 

Indigenous artists are displayed in within the 

broader context of works by Indigenous artists 

from around Australia. 

*This exhibition worksheet is designed for children 

aged between 6 – 12 years (primary students).  

Younger students may need assistance by an adult.  

*Please use the pencils and clipboards provided   

NAME……………………………………………………….. 

 

 

GALLERY RULES  

*Adults – please supervise children in the gallery 

spaces at all times.  

*Do not touch the artworks – they are very fragile.  

*Walk slowly in the gallery space, stay with your group, 

parent/carer.  

* Please be considerate of others in the gallery. Speak 

quietly.  

*Remember to point with your finger and not with your 

pencil.  

 

 

Djawida Nadjongorle 

born c.1935 Gunbalanya 

(Oenpelli), Western Arnhem 

Land, Northern Territory, 

Kunwinjku language group 

Kangaroo 

1990 

Oenpelli/Northern 

Territory/Australia 

natural pigments on 

eucalyptus bark 

95.5 x 55.0 x 7.5 cm (s) 

Gift of Ashen House Pty Ltd, 

1990 

Garry Jones 

born 1964 Sydney, New 

South Wales, Ngamba 

and Kamilaroi language 

groups 

Settling in 

2009 

Thirroul/New South 

Wales/Australia 

screenprint 

76 x 56cm 

Gift of the artist 2011, 

produced with Thomas 

Goulder at Duckprint Fine 

Art Studios, Port Kembla 



 

IDYLLIC PAST  

 
Vic Chapman 

born Hebel, QLD 1932, to Wollongong 1955, Noongaburra people, 

Euahlayi language group 

How the Black Swans got their Feathers 

2013 

4/15 

etching 

Purchased 2013 

 

Aboriginal stories are often depicted in artworks. The title 

of this artwork is called How the Black Swans got their 

Feathers. In the space provided below, write a short 

story on how you think the black swans in this artwork 

got their feathers.  

_____________________________________________

_____________________________________________

_____________________________________________ 

_____________________________________________

_____________________________________________

_____________________________________________ 

_____________________________________________

_____________________________________________

_____________________________________________ 

_____________________________________________

_____________________________________________

_____________________________________________ 

_____________________________________________

_____________________________________________

_____________________________________________ 

 

 

POWERFUL WORDS  

 
Traditionally, Aboriginal shields were mainly used in 

battle but were also used in ceremonies. The shields in 

the exhibition by Chico Monks are a modern day take on 

how to use a shield. Chico Monks has made an artwork 

using the shields and has covered them with powerful 

words such as CRASH, BOOM & POW. These types of 

words are often seen in comics to emphasise a battle or 

fight.  

 

Using the outline below, design your own shield using 

powerful words. Use the styles and designs used by 

Chico Monks as inspiration.  

 

BATIK CONNECTIONS & TEXTILES 

 
 

Batik is the art of decorating cloth by using wax and dye.  

Using inspiration from the batik prints featured in this 

exhibition, in the space below design your own batik 

design in lead pencil.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Take this worksheet home and colour your design in 

using coloured pencils or textas. 

 

 

 

 

 

Chico Monks 

CRASH BOOM POW shield 

II 

2017 

ochre and pyrography on 

cedar 

54.5 x 23 x 4cm 

Purchased 2017 

Gloria Tamerre Petyarre 

born c.1945 Akaye Soakage 

(Mulga Bore), Northern 

Territory, Atnangkere country, 

Anmatyerre language group 

Awelye 

Mosquito Bore/Northern 

Territory/Australia 

batik on silk 

237 x 112 cm 

Gift of the College of Fine 

Arts, Sydney, 2000 

 


